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even inclined to think that its failuremay have been largely accidental.But at any rate, although we arefrank to admit the debt which thetheatergoing public owes to Glass anddman for the abundant humorwhich they have furnished, we would
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.. ítudy of the lifewith which they de¡ in their dramas.
v'. ti we referred last week toPalm) Days," the new Augustus
mas play at the Pia) house, as a
rama we ke s« m« what care¬lessly. It .- hardly that. Pistols areIrawn now and again, to be sure, andthere ar« h nts of violent situations to

me, but he chi« f interest '.:-. the
¦" ¡s .¦¦¦ ' in the happen ings, but in
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Shortage of Young Men
A Big Problem to (rirls.
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elves more at ract ing Thi reform
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With the Critics Who Accuse
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